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Robert and Donaid Kinney are Hiving in lowa City where they are spending time working on new projects.
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The Kinney Brothers

Expressing their pride by nurturing a growing gay video genre

MUSIC /By Thom Cox

John Corigliano’s music
will not be pigeonholed

of at once restive tenderness and al
others sweeping emouon. The BSO,
under guest conductor Leonard
Slatkin, performed this music with
absolute affection and tasteful

The following interview u npmu
ed for Pride from w last edition.
New Yoax Crry

HE PERFORMANCE thai ook
place at Symphony Hall last
March

will bave 10 go down in
my mental scrapbook as one of the

less performances I've ever heard
from the Boston S

ira or any orchesira for that maiter,
The program began with Prelude for
Siring Orcimlm from an unlonu~
oately

heard composer, Ger:
llanm Compeud(nux IMI

remaining unpublished until afier
mwmwsc Prelude is a work

restrainl.

1 wonder if anyone in the sudience
was completely prepared for what
was (0 follow intermission. One of
the first performances by the BSO of
‘what Quite possibly may come w0 be
scen as one of wie seminal works of
the laie twenticth century—Sympho-
ny No. 1 by John Corigliano. It is
brimming with a dnmwcnunmy

unheard since Mahler, these

See CORIGLIANO, page B10

By DAVID HIRSCH
FEEL UkE Sally Jessy Raphael
when ing videomak

introducing o
ers Robert and Donald Kin-
ney as identical twin gay
brothers. Should 1 then
describe some of their work,

this titillating uncasiness remains, for
in a series of videos produced
between 1989 and 1991, the Kinneys
unblinkingly examined taboos sur-
rounding the psychological and sexu-
al complexities of twinship.
T\vo of these videos, The Maids
Siephen, along with their most
ucuu production Agora, will be
screened at this year's Boston Gay &
Lesbian FilmiVideo Festival, where
the Kinneys will be making personal
appearances (st below).
Tamwﬂuundeunwm:luz
quickly that, far from

becn running very late at m;h: 1
peoplz were upset aboul secing
in bed.

mv 1 can think of only one vaguely
pornographic, and very brief, shot...
RK: Andlhulmuﬂy;ullmb
ber dildo.
DK: Sorry 1o disappoint you.
Although the purpose of public
access ielevision is 10 allow the com-
munily (o create and air their own
and then respond, unfortu-
nately they usually don‘t complain
about anything bul gay-conient sort
of work,

DH: In Agora itself, the lesbian
and gay characters spend a fair
amount of lime waiching TV, irying to
locate themselves in relation o the

“general audience” that network TV
largets. It's fascinaling 10 see how
disturbed this "general audience™

them, they’re looking at us...and
looking at themselves as we sce
them. i’ a beautiful concepeal

that's happening. If people can't hao-
dle that 0nio thewr icievisions,
into their homes, can they imagine

growing up and never seeing a repre-
seotation of themselves, and thea

uddenly seeing it.

DK: We're rying 10 locate, as well
as create, a py subjectivity. We're
going trough those dominant media
10 try 10 reflect them back, and to
come out on the other side with

something individually or coliective-
ly ours as gay men.

RK: Cenral in our work is the act
of thievery that occurs. The charac-
ters in Agora and The Maids are in a
Pposition where they're never gong 10

be given anything, and the only way
for them 10 possess something is 10
steal it, because they want and need u
10 survive. And, in some ways, Lhis
happened concepaually with Stephen:
we 100k back thal narrative from a
closeted context, and made it our
Own. A bit of thievery.
Consuming Passions

DH: /n The Maids you suggest that
consumer culiure can consume queer
individuals: I'm thinking of the tension
between the dark-haired, working-class
sisters and the image of a glamorous
bleached blonde that appears on a TV
commercial. And in Agora, TV and the
markeplace in general become impor-
1ant in the m. ixg and breaking of
your outlaw ¢t uracters.

See KINNEYS, page B6

bizarre sideshow, the Kinneys ale
laoklnt through their iwinship at

that both
stamps us wilh freakish siereotypes
and renders us invisible. By recon-
structing and reclaiming those
images circulating in the general
markeiplace, the Kinneys dish up
startlingly original siices of Ameri-
can life in all its meiodramatic giory.

We had a three-way on the phone
recenly, a bit different in tone from
our usual banter:

ROBERT KINNEY: be yol
should preface it: usually wl
the phone about things like numnl
Barbie dolls up our asses...

DONALD KINNEY: And [ put Ken
on the ublemmnn him watch.

And sometimes | Ken,

DAV!D HIRSCH: Some Barbies
and Kens living in lowa City haven't
appreciated your game-playing:
Agora caused a controversy there
recently when il appeared on public
access TV. Did they air the
uncut...well, the uncut version of
Agora?

DK: None of our tapes they've
shown is censored. And Agora had

THEATER REVIEW /By William Castronuovo

‘Oh, my chocolate cream soldier’

SAECIAL TO T BORTO MR / RISWAD FELOMAN

ARMS AND THE MAN: Jeff McCarthy, Frances Cuka, Katy Seiversione, and
Humbert Allen Astredo at the Huntinglon Theatre, Boston.

BosTon

HE HUNTINGTON THEATRE

l Company, (Huatington The-

atre, 264 Huniingion Ave,

Bosion) has been on a roll this year,

and its final production crowns & con-
sistendy wonderful season.

George Bernard Shaw's Arms and
The Man (through June 20) is per-
formed with ease, savvy, and life.
The play, a delightfully irreverent
exposé of society’s grandiose myths
about love and war, was first per-
formed in 1894 (Oscar Wilde was
present on opening night; he loved

On opening night, the laughter

with each passing moment.
}'mns Cuka, who plays the heavily
matriarch, Catherine

aunn ﬂnl the show, but
the tightly knit cast holds its own:

See THEATER, page B8




ON READER

AGORA: Kerry Syder and Tammy Hopkins star.

Kinneys: Playmg with stereotypes

KINNEYS, from page BI

i look-
ing down hnma lofty beight, lu
rullylbuu |lmmm
culture and negotialing those lyysnl

and objects that sur-
Mmﬂwmmmu
DK: A boule of Resolve, or a box

of Tide is actually much closer 10 you

. than a distanced criticism on such
And we actually come from
n!mdympmmmd

NK. At the breakfast table we
didn't read The New York Times. It
was the back of the Post Toasties box.

DK: There's a trailer-park acsthet:
ic 1o our work that recognizes
kitschy quality of n all but at me
same Ume embraces it because it

mapndywwm
ing up.

ve—a full-
blown femininity hh that blond

DH: What do you make of adver-
lum‘ recent purchase on
ic desire—Calvin Klein and Marky

ing's representation of
with Marky Mark: once he opened up
his mouth, he revealed hi be

2 oppormunist.
RK: 1 don’t llka my life being
served back 10 hamburger,
mlmuydm(lmnymumy
being handed back 10 me as 1 pair of

underwear.
BM So [ take it you don’t wear

RK.W&II in fact | do. (laughter)
And [ don’t Ilkzlhcm They look

j:fksl around Ia get us 10 purchase
And a lot of it is exclud-
ing d:uuena just as mainstream

Jantasies are based on these siereo-
Iypes taken from advertising. In Agora,
there's a dream sequence where Crab
Jfantasizes about being raped by Iu

domina-
:umnmudum«m

that simple.
DK: It's not that simple, for as
much as we've been criticizing this, it

can become an extremely py—l

mean, We designed that
image 10 be brutal, yet once it was
produced, and put in the coatext of a
surreal dream, it became
sexually charged. That’s a good
emﬁcnlhowmmedmﬂwulﬂy
you bring up something really prob-
kmwc.nmhmmmu:bumu
kind of desiring image.

ﬁ1ul about Agora, though, the way
you've counterbalanced this male

cmmqmmum
physi Mnlmnupamcm
our

culture. I'm curious 10 hear your
thoughts on llu linkage between
misogyny and homophobia.
Dﬂ. 1 think they’re actually broth-
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it's some personality split: dark-light,

RK: It's a way of suggesting how
characters are forced 10 see them-

erlnddm.lfyouwm—«mur all sons of dirty thoughs. 1 think
society, if  both Bobby and | are perfectly will-
yulna-mluunyyw'nlom;u ing 10 give that 10 an audience...
RK: But it has 10 be on our own
mtln own growing-up expe-  lerms. Although we enjoy playing
runecn.ldan'lmmklwubun( with clichés, it can
auacked for my homosexuality per  over and over again 10 get the ques-
u.hullcmy of myself tion pointed at us, “Are you slecping
man. With together? Well [ have a story about
mumuwmn gymnas- me and my brother you'd love to
tics, it’s obvious that many of the hear.” You realize that people are
concerns discussed eminism making this mistake, which ultimaie-
shouid be important 10 us. ly we bave (0 give 10 them: you have
DK: And just because we're 2 10 ‘battles.
doesa’t
mnnmnudm'xh-ull-nr»d
types: queers j00d deal
homphobh. nhalyny. even The ﬁlms...
mmﬂ w0
cate how profound the split is even works by Robert and
within our “community. Donald Kinney at the Boston
T the A of the O ay & Lesbian Fu

DH: You once said, Bobby, that
Jlnnt your early visual informaiion
rather than

fln lheﬂmthuyoumqumn

lyn Monroe was, but | knew Ginger
Grant.
DK: When

‘you're exposed 10 the

20y theme withoul commeniing on
cllchl equations of :uvcu.mn and

rexuality.
DK: And as soon 2s you bring on
twins in front of the screen, there’s

scroening,
B Sicphen (1991), bascd ia part 08
Tae bridge of San Luis Rey by

7.‘»“]-5.7 9,  9:30 pm, &4

HFA.

W Agora (1992). “Agon” is &
rketplace o

oa 1 Midwesiers supermarket (a
microcoem of the larger sciery) a8
sesa (hrough the eyes of & yousg.
agoraphobically closcied gay mas.,
284 (wo oullaw couples—one les-
bian, cne gay—whase Lives intersect
ia & roadside motel. Showa Juss 11,
7:30 pax; and Juse 12, 9:30 pan, at
HFA. The Kianeys will be prescat
for both screenings.

B Other featured artists makiag
pemscaal as the Festival
include Patricia Rozema (award-
winning director of I've Heard the
Mermaids Singing), Ellea Spiro.
Barbara Hammer, asd Cheryl
Dusye. For s compiets program, call
4954700,




